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Fore word

An im por tant ques tion that all chess play ers have to an swer is how to se lect the
right open ings for their rep er toire. This book ex am ines the pros and cons of one of 
the rich est open ings you can ever play, the French De fence.

The French De fence com bines sub tle stra te gic ideas with tac ti cal mo tifs. Af ter the
in tro duc tory open ing moves, it is clear that his rel a tive lack of space is some thing
that Black will have to deal with. He com pen sates for this by un der min ing White’s
cen tral pawns. The po si tion is del i cately bal anced, and a slight error by ei ther
White or Black is of ten all it takes to end up in ma jor trou ble.

As ev i denced by mul ti tudes of games, a lack of un der stand ing of the key stra te -
gic ideas can eas ily lead to a swift col lapse of the black po si tion. Like wise, we have
seen count less bril liant vic to ries by lead ers of the black pieces. Once you mas ter the 
se crets of the French De fence you will have a pow er ful weapon at your dis posal, of -
fer ing strong coun terplay and plenty of win ning chances.

Still, for most play ers the open ing of choice against 1.e4 re mains the Si cil ian De -
fence. Does the Si cil ian ul ti mately of fer the best chances for Black? This is a mat ter
of opin ion, but what we do know for cer tain is that in French De fence bat tles many
more sub tle ties lie hid den un der the sur face, re quir ing a deeper un der stand ing and 
a more stra te gic ap proach com pared to the typ i cally straight for ward Si cil ian plans.

The French has been an in te gral part of many top play ers’ rep er toires, and it was
the key weapon in the hands of old mas ters such as Botvinnik and con tem po rary
stars such as Carlsen and Morozevich. When you look at their tour na ment re sults, it 
be comes clear that they choose the French De fence in im por tant games, when they
need to se cure a win with the black pieces.

Over the in ten sive two-year ef fort of writ ing this book, the aim of the au thors has
been to pres ent you with more than the tra di tional bone-dry anal y sis of all pos si ble 
vari a tions. To this aim, apart from ex plain ing the es sen tial strat e gies and plans per -
ti nent to this open ing, we also cover a mul ti tude of com plex plans and the o ret i cal
nov el ties as part of our new stra te gic ap proach.

All the pop u lar and top i cal vari a tions are cov ered in de tail. We have omit ted
some rarely-seen side lines such as 2.b3 or 2.f4 that are of lit tle value, and pose no
threat to Black. Through the ex ten sive anal y sis of stra te gic plans from the ba sic to
the most com plex, we aim to ad dress the needs of play ers rang ing from the ranks
of chess en thu si asts up to the level of pro fes sional grand masters.

For ex am ple, the King’s In dian At tack with 2.d3 has al ways been a weapon of
choice of white play ers who want to avoid the o ret i cal du els. We are of fer ing an
 array of ex cel lent pos si bil i ties that are on Black’s dis posal.
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In the Ex change Vari a tion, a seem ingly drawish and sym met ri cal sys tem, we
have ana lysed a line with a very ac tive ap proach for Black.

The Ad vance Vari a tion is be com ing in creas ingly pop u lar thanks to the new
ideas im ple mented by Grischuk, Movsesian, and of course Sveshnikov. There fore,
we have ded i cated lots of space to an in ves ti ga tion of 5...Ãd7, in stead of the ‘stan -
dard’ 5...©b6, which seems slightly shaken af ter the ef forts of the above-
 mentioned aces.

In the Tarrasch Vari a tion we pro pose Morozevich’s line 3...Ãe7. Al though
3...c5 is more com mon in the tour na ment arena, we be lieve that Morozevich’s idea
of fers lots of scope for ex plor ing new pos si bil i ties.

In the Steinitz Vari a tion we have de voted equal at ten tion to the lines 7...Ãe7
and 7...a6, as these two share some fre quent stra te gic plans for the fur ther course of 
the game. These lines are the most pop u lar with black play ers and we be lieve that
our con tri bu tion, filled with new ideas, ce ments their rep u ta tion as the best
 responses in the given po si tion.

We are par tic u larly proud of the ideas we have de vel oped in the McCutcheon
Vari a tion. We be lieve that 4...Ãb4 is a dy namic move in the full spirit of the
French Defence. It is not our in ten tion to down grade the value of 4...dxe4, with
which Black goes for a cer tain amount of sim pli fi ca tion. But per haps this is a good
place to quote our older col league grand mas ter Vladi mir Raicevic, a great ex pert on 
the French De fence, who once said: ‘The key to a suc cess ful French De fence is in
hold ing the pawn on d5 and not giv ing way in the cen tre!’

Through the ex ten sive anal y sis of stra te gic plans, from the ba sics to the most
com plex, we have aimed to ad dress the needs of play ers from the ranks of chess
 enthusiasts up to the level of pro fes sional grand mas ter.

We’d like to re lay an an ec dote that took place while we were work ing on the book.
Af ter re ceiv ing the ma te ri als and go ing through them, one of the trans la tors was so
taken by what he saw that he ex claimed, ‘This is so in cred i bly well-ex plained that I
can not wait to start play ing the French De fence!’

At a time when com mer cial as pects dom i nate the chess books pub lish ing in dus -
try, the au thors’ pri mary aim has been to give you an ev er green work of art which
at the same time will make you en joy better win ning chances as Black than ever
 before.

We thank all the peo ple who have gen er ously helped in the cre ation of this book:
trans la tors In ter na tional Mas ter Dr. Aleksandar Davidovic and Goran Urosevic, the
ed i tor of the Chessdom website, and the New in Chess ed i tors for their ac tive sup -
port and par tic i pa tion.

April 2012,
Dejan An tic

Branimir Maksimovic

The Modern French
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Your French Rep er toire in a Bird’s-Eye View

King’s In dian At tack

TsLdMl.t
j.j._JjJ
.j._Js._
_._J_._.
._._I_._
_._I_N_.
IiIn.iIi
r.bQkB_R

TsLdMl.t
j.j._JjJ
.j._Js._
_._J_._.
._._I_._
_._I_N_.
IiIn.iIi
r.bQkB_R

1.e4 e6 2.d3 d5 3.Àd2 Àf6 4.Àgf3 b6

The Ad vance Vari a tion

T_.dMlSt
jJ_L_JjJ
._S_J_._
_.jJi._.
._.i._._
_.i._N_.
Ii._.iIi
rNbQkB_R

T_.dMlSt
jJ_L_JjJ
._S_J_._
_.jJi._.
._.i._._
_.i._N_.
Ii._.iIi
rNbQkB_R

 3.e5 c5 4.c3 Àc6 5.Àf3 Ãd7

The Steinitz Vari a tion

T_LdMl.t
jJ_S_JjJ
._S_J_._
_.jJi._.
._.i.i._
_.n._N_.
IiI_._Ii
r.bQkB_R

T_LdMl.t
jJ_S_JjJ
._S_J_._
_.jJi._.
._.i.i._
_.n._N_.
IiI_._Ii
r.bQkB_R

3.Àc3 Àf6 4.e5 Àfd7 5.f4 c5 6.Àf3 Àc6

The Ex change Vari a tion

TsLdMlSt
jJj._JjJ
._._._._
_._J_._.
._.i._._
_._._._.
IiI_.iIi
rNbQkBnR

TsLdMlSt
jJj._JjJ
._._._._
_._J_._.
._.i._._
_._._._.
IiI_.iIi
rNbQkBnR

1.e4 e6 2.d4 d5 3.exd5 exd5

The Tarrasch Vari a tion

TsLdM_St
jJj.lJjJ
._._J_._
_._J_._.
._.iI_._
_._._._.
IiIn.iIi
r.bQkBnR

TsLdM_St
jJj.lJjJ
._._J_._
_._J_._.
._.iI_._
_._._._.
IiIn.iIi
r.bQkBnR

 3.Àd2 Ãe7

The McCutcheon Vari a tion

TsLdM_.t
jJj._JjJ
._._Js._
_._J_.b.
.l.iI_._
_.n._._.
IiI_.iIi
r._QkBnR

TsLdM_.t
jJj._JjJ
._._Js._
_._J_.b.
.l.iI_._
_.n._._.
IiI_.iIi
r._QkBnR

3.Àc3 Àf6 4.Ãg5 Ãb4
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Chap ter 4 – The Tarrasch Vari a tion

1.e2-e4 e7-e6 2.d2-d4 d7-d5 3.Àb1-d2 Ãf8-e7

TsLdM_St
jJj.lJjJ
._._J_._
_._J_._.
._.iI_._
_._._._.
IiIn.iIi
r.bQkBnR

TsLdM_St
jJj.lJjJ
._._J_._
_._J_._.
._.iI_._
_._._._.
IiIn.iIi
r.bQkBnR

The most fre quent and best re sponses to the Tarrasch Vari a tion 3.Àd2 are 3...Àf6
and 3...c5, which do not com mit the black bishop to e7, but the text aims to trans -
pose into one of these po si tions.

The ba sic idea is that White’s next move can not meet the needs of both sys tems,
so Black can choose the most ap pro pri ate con tin u a tion. For ex am ple, with the nat -
u ral 4.Àgf3, White has lost the pos si bil ity of the ideal knight set-up with Àge2
and Àdf3, which oc curs in the Tarrasch Vari a tion with 3.Àd2 Àf6, while 4.Ãd3
or 4.c3 do not fit into the main vari a tion of the Tarrasch with 3.Àd2 c5.

The main dis ad van tage of this de vel op ment lies in the early com mit ment of the
black bishop and ad di tional op por tu ni ties for White to play 4.e5 and try to take ad -
van tage of the dif fi cult de vel op ment of Black’s kingside.

White has four im por tant choices on
move 4:

 – 4.c3 (see p.149)
 – 4.Ãd3 (see p.152)
 – 4.e5 (see p.185)
 – 4.Àgf3 (see p.195)

l 4.c3
This calm move gives White less
chances in the strug gle for the ad van -
tage. 

TsLdM_St
jJj.lJjJ
._._J_._
_._J_._.
._.iI_._
_.i._._.
Ii.n.iIi
r.bQkBnR

TsLdM_St
jJj.lJjJ
._._J_._
_._J_._.
._.iI_._
_.i._._.
Ii.n.iIi
r.bQkBnR

4...c5!
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Black takes play into a sys tem with ...c5, 
where White’s tepid fourth move is less
ef fec tive. Of course it is pos si ble to
trans pose into the Rubinstein sys tem
with 4...dxe4, but that is an other story.
5.dxc5 5.e5 trans poses into 4.e5.
5...Ãxc5 6.Àb3 Ãb6 7.exd5 exd5
8.Àf3 Àf6

TsLdM_.t
jJ_._JjJ
.l._.s._
_._J_._.
._._._._
_Ni._N_.
Ii._.iIi
r.bQkB_R

TsLdM_.t
jJ_._JjJ
.l._.s._
_._J_._.
._._._._
_Ni._N_.
Ii._.iIi
r.bQkB_R

Now White usu ally se lects one of three
squares for his bishop:
 A) 9.Ãb5+ Àc6  10.0-0 Noth ing
 comes from 10.©e2+ Àe4 11.Àfd4
 0-0  12.0-0 Ãd7, and White has put his
queen on the e-file with out any ne ces -
sity.  10...0-0 11.Ãg5 11.Ãf4?! is a rou -
tine move that quickly gives Black the
ini tia tive: 11...Àe4 12.Àbd4 ©f6
13.Ãe3 Ãc7 (log i cal and better is
13...Ãg4!N

T_._.tM_
jJ_._JjJ
.lS_.d._
_B_J_._.
._.nS_L_
_.i.bN_.
Ii._.iIi
r._Q_Rk.

T_._.tM_
jJ_._JjJ
.lS_.d._
_B_J_._.
._.nS_L_
_.i.bN_.
Ii._.iIi
r._Q_Rk.

14.Ãe2 Õfe8 15.Õe1 Õad8 when it is
ob vi ous that the ini tia tive is on Black’s
side) 14.©c2 a6 15.Ãd3 Õe8 16.Õfe1

with play for both sides in Boronyak-
 Berczes, Zalakaros 2008. 11...a6!

T_Ld.tM_
_J_._JjJ
JlS_.s._
_B_J_.b.
._._._._
_Ni._N_.
Ii._.iIi
r._Q_Rk.

T_Ld.tM_
_J_._JjJ
JlS_.s._
_B_J_.b.
._._._._
_Ni._N_.
Ii._.iIi
r._Q_Rk.

An im por tant move for con tin u ing the
typ i cal play with ...h7-h6, ...g7-g5 and
...Àe4. Af ter the im me di ate 11...h6?!
12.Ãxf6 ©xf6 13.©xd5 Black does
not have enough com pen sa tion for the
pawn.
 A1) 12.Ãxc6 bxc6 13.Õe1 Ãg4
14.©d3 ©d6 15.Àe5 (15.c4 Õfe8).
and now:
 A11) One prac ti cal ex am ple saw
15...Ãh5?! 16.Ãe3 (16.Ãxf6!? ©xf6
(16...gxf6?? 17.©g3+ê) 17.Àd4Ç
c5? 18.Àd7ê) 16...Ãxe3 17.©xe3
Õfe8 18.f3?! (18.©c5!Ç) 18...a5?
(18...Àd7! 19.f4 f6 20.©h3 fxe5â)
19.Õe2? (19.©c5!å – both op po nents
per sis tently ig nore the im por tant stra te -
gic square c5) 19...a4ç Strikovic-
 Arsovic, Vrnjacka Banja 2010.
 A12) But Black also has 15...Àe4!

T_._.tM_
_._._JjJ
JlJd._._
_._Jn.b.
._._S_L_
_NiQ_._.
Ii._.iIi
r._.r.k.

T_._.tM_
_._._JjJ
JlJd._._
_._Jn.b.
._._S_L_
_NiQ_._.
Ii._.iIi
r._.r.k.

The Modern French
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Chap ter 6 – The McCutcheon Vari a tion

1.e2-e4 e7-e6 2.d2-d4 d7-d5 3.Àb1-c3 Àg8-f6 4.Ãc1-g5

The most pop u lar con tin u a tion for White. He still does n’t want to de ter mine the
cen tral struc ture, but in stead de vel ops a piece while pin ning the black knight. The
ad vance e4-e5 or the ex change exd5 now looks more dan ger ous. Black can choose
be tween three solid lines that lead into three en tirely dif fer ent types of po si tion:
4...dxe4, trad ing the dan ger ous e-pawn, the clas si cal 4...Ãe7, or 4...Ãb4, which is
also the ba sis of our rep er toire.

4...Ãf8-b4

TsLdM_.t
jJj._JjJ
._._Js._
_._J_.b.
.l.iI_._
_.n._._.
IiI_.iIi
r._QkBnR

TsLdM_.t
jJj._JjJ
._._Js._
_._J_.b.
.l.iI_._
_.n._._.
IiI_.iIi
r._QkBnR

The move fa mously named af ter John Lindsay McCutcheon (1857-1905). The ba -
sic idea be hind the sys tem is ac tive play on the queenside and in the cen tre. This
counterplay should com pen sate for White’s kingside ac tiv ity and it can turn out to
be very dan ger ous and even dev as tat ing, be cause Black is not only play ing against
the pawn struc ture, but also against the king stuck in the cen tre.

We will ex am ine:
 – 5.Àe2 (see p.297)
 – 5.Ãd3 (see p.298)
 – 5.exd5 (see p.299)
 – the main move 5.e5 (see p.301)

l 5.Àe2

TsLdM_.t
jJj._JjJ
._._Js._
_._J_.b.
.l.iI_._
_.n._._.
IiI_NiIi
r._QkB_R

TsLdM_.t
jJj._JjJ
._._Js._
_._J_.b.
.l.iI_._
_.n._._.
IiI_NiIi
r._QkB_R
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5...h6!? Tak ing ad van tage of White’s
lack of am bi tion to slip in this lit tle
move that forces a use ful ex change.
5...dxe4 also leads to equal ity: 6.a3
Ãe7 7.Ãxf6 Ãxf6 8.Àxe4  0-0 9.©d3
(9.©d2 e5!?ì  10.0-0-0 exd4
11.Àxf6+ ©xf6 12.©xd4 Àd7
13.Àc3 ©xd4 14.Õxd4 Àf6 15.Ãc4
½-½ Di Berardino-Ikonnikov, Hooge -
veen 2008) 9...e5ì. 6.Ãxf6 ©xf6 7.a3
Ãa5 and now:
 A) 8.exd5  0-0 8...exd5? 9.b4 Ãb6
10.Àxd5Ç. 9.©d2 Õd8 10.dxe6N
10.©f4ì. 10...Ãxe6 11.©e3 Àc6
 12.0-0-0 Ãxc3 13.Àxc3 Ru in ing the
pawn struc ture in or der to keep the ex -
tra ma te rial with 13.bxc3?! leads White 
into an in fe rior po si tion: 13...Ãc4
14.Àg3 Àa5! Sim ple and strong! Black
takes the im por tant c4-square into pos -
ses sion. 15.©e5 ©xe5 16.dxe5 Õxd1+ 
17.®xd1 Ãxf1 18.Õxf1 Õd8+ 19.®c1 
Àc4 20.Õe1 Õd5 21.e6 fxe6 22.Õxe6
Àxa3 23.Õe7 Õc5 24.Àe4 Õc6
25.®b2 Àc4+ 26.®b3 ®f8 27.Õd7
a5â. 13...Àxd4 14.Ãd3 c5 15.Õd2
15.©e4 Ãf5 16.©xb7? (16.©f4 g5
17.©g3 ©g6 18.Ãxf5 ©xf5ì)
16...Ãxd3 17.Õxd3 ©xf2î. 15...b6
½-½ Mamedov-An tic, Kavala 2010;
 B) 8.b4 Ãb6 9.e5 ©e7 10.Àa4 Ãd7
and now:
 B1) 11.Àxb6?! There is no greater
gift for a rook than an open file.
12...axb6 12.Àf4? 12.c3 c5 with an
 excellent po si ti o n: 13.g3  0-0ì.
12...Õxa3!ç 0-1 (40) Paveliev- R.
Bagirov, Mos cow 2008 – a sam ple of
the tac ti cal blow fa cil i tated with the
ope ning of the a-file;
 B2) 11.c3  0-0 12.Àb2 Black also
 enjoys fine play af ter 12.Àf4 Ãxa4
13.©xa4 Àd7 (fin ish ing the de vel op -
ment and plan ning to open the f-file

next) 14.Ãd3 g5 15.Àh5 f6 16.Àxf6+
Àxf6 17.exf6 Õxf6 (17...©xf6  18.0-0
c6 19.Õae1 Õae8ì 20.Õe5 Ãc7 21.Õe3) 
 18.0-0 Õaf8 19.Õae1 c6ì Jacobs-Jones,
ICCF corr 2000. 12...a5 It is more ef fec -
tive to im me di ately open the f-file be -
cause the king is still in the cen tre:
12...f6! 13.Àd3 Àc6ç and Black is
clearly better. 13.Àd3 Ãb5 14.Àef4 Àd7 
15.h4 Õa7 16.Õc1 axb4 17.axb4 Õfa8â,
Saptarshi- Sengupta, New Delhi 2010;
 B3) 11.Àc5?! Black ob tains the better 
pawn struc ture on the kingside
11...Ãxc5 12.bxc5  0-0ç fol lowed by
...b7-b6! or ...f7-f6!.

l 5.Ãd3 c5!

TsLdM_.t
jJ_._JjJ
._._Js._
_.jJ_.b.
.l.iI_._
_.nB_._.
IiI_.iIi
r._Qk.nR

TsLdM_.t
jJ_._JjJ
._._Js._
_.jJ_.b.
.l.iI_._
_.nB_._.
IiI_.iIi
r._Qk.nR

Us ing the pin against the knight and
lack of sup port for the d4 pawn to im -
me di ately strike in the cen tre. 6.e5 cxd4 
7.exf6 7.a3 dxc3 8.axb4 cxb2 9.Õb1
h6 10.exf6 hxg5 11.fxg7 Õg8â.
7...dxc3 8.fxg7 cxb2+ 9.®f1 Ãc3!

TsLdM_.t
jJ_._JiJ
._._J_._
_._J_.b.
._._._._
_.lB_._.
IjI_.iIi
r._Q_KnR

TsLdM_.t
jJ_._JiJ
._._J_._
_._J_.b.
._._._._
_.lB_._.
IjI_.iIi
r._Q_KnR
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In dex of Vari a tions
French De fence 1.e4 e6

TsLdMlSt
jJjJ_JjJ
._._J_._
_._._._.
._._I_._
_._._._.
IiIi.iIi
rNbQkBnR

TsLdMlSt
jJjJ_JjJ
._._J_._
_._._._.
._._I_._
_._._._.
IiIi.iIi
rNbQkBnR

King’s In dian At tack 2.d3 d5

TsLdMlSt
jJj._JjJ
._._J_._
_._J_._.
._._I_._
_._I_._.
IiI_.iIi
rNbQkBnR

TsLdMlSt
jJj._JjJ
._._J_._
_._J_._.
._._I_._
_._I_._.
IiI_.iIi
rNbQkBnR

3.©e2
3...Àf6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 11
3...dxe4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 18
3...Àc6. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 22

3.Àd2 Àf6
4.g3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 26
4.e5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 28
4.Àgf3

4...c5 5.g3 Àc6 6.Ãg2 . . . . . . . . . . . . . . . . . 28
6...g6. . . . . . . . . . . . . . . . . . . . . . . . . . . . 29
6...Ãe7 . . . . . . . . . . . . . . . . . . . . . . . . . . 31

4...Àc6 5.c3
5...a5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . 33
5...Ãd6 . . . . . . . . . . . . . . . . . . . . . . . . . . 34
5...e5. . . . . . . . . . . . . . . . . . . . . . . . . . . . 34

4...Ãe7 5.g3 b6 . . . . . . . . . . . . . . . . . . . . . . 34
4...b6

5.e5. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 36
5.c3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 36
5.g3

5...Ãb7 . . . . . . . . . . . . . . . . . . . . . . . 39
5...dxe4 6.dxe4 Ãb7 . . . . . . . . . . . . . 39
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Ex change Vari a tion 2.d4 d5 3.exd5 exd5

TsLdMlSt
jJj._JjJ
._._._._
_._J_._.
._.i._._
_._._._.
IiI_.iIi
rNbQkBnR

TsLdMlSt
jJj._JjJ
._._._._
_._J_._.
._.i._._
_._._._.
IiI_.iIi
rNbQkBnR

4.Ãd3
4...c5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 46
4...Àc6. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 50
4...Ãd6. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 50

4.c3 Ãd6 5.Ãd3 Àe7 6.©f3 Àd7
7.Àe2. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 51
7.Ãf4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 51

4.Àf3 Ãd6
5.Ãd3. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 52
5.c4 Àf6 6.Àc3 0-0

7.h3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 55
7.Ãg5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 55
7.Ãe2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 55
7.c5. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 55
7.cxd5. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 56

Ad vance Vari a tion 3.e5 c5 4.c3

TsLdMlSt
jJ_._JjJ
._._J_._
_.jJi._.
._.i._._
_.i._._.
Ii._.iIi
rNbQkBnR

TsLdMlSt
jJ_._JjJ
._._J_._
_.jJi._.
._.i._._
_.i._._.
Ii._.iIi
rNbQkBnR

4...©b6. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 60
4...Àc6 5.Àf3 Ãd7

6.Ãe3. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 62
6.a3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 64
6.Ãd3. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 75
6.dxc5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 87
6.Ãe2 

6...Àh6. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 91
6...Àge7

7.dxc5 . . . . . . . . . . . . . . . . . . . . . . . . . . . 91
7.0-0 . . . . . . . . . . . . . . . . . . . . . . . . . . . . 92
7. a3 . . . . . . . . . . . . . . . . . . . . . . . . . . . 112
7.Àa3 cxd4 8.cxd4 Àf5 9.Àc2

9...Àb4 . . . . . . . . . . . . . . . . . . . . . . 117
9...Õc8. . . . . . . . . . . . . . . . . . . . . . . 118
9...Ãe7 . . . . . . . . . . . . . . . . . . . . . . 118
9...©a5+ . . . . . . . . . . . . . . . . . . . . . 121
9...©b6

10.g4 . . . . . . . . . . . . . . . . . . . . . 125
10.h4 . . . . . . . . . . . . . . . . . . . . . 126
10.0-0 Àa5

11.g4 . . . . . . . . . . . . . . . . . . 131
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11.b3 . . . . . . . . . . . . . . . . . . 135
11.Àe3. . . . . . . . . . . . . . . . . 136
11.b4 . . . . . . . . . . . . . . . . . . 137
11.Àfe1 . . . . . . . . . . . . . . . . 137

10.0-0 Õc8
11.g4 . . . . . . . . . . . . . . . . . . 138
11.Ãd3. . . . . . . . . . . . . . . . . 141
11.b3 . . . . . . . . . . . . . . . . . . 144
11.Õb1 . . . . . . . . . . . . . . . . . 144
11.h4 . . . . . . . . . . . . . . . . . . 144
11.©h3 . . . . . . . . . . . . . . . . 145
11.®h1 . . . . . . . . . . . . . . . . 145

Tarrasch Vari a tion 3.Àd2 Ãe7

TsLdM_St
jJj.lJjJ
._._J_._
_._J_._.
._.iI_._
_._._._.
IiIn.iIi
r.bQkBnR

TsLdM_St
jJj.lJjJ
._._J_._
_._J_._.
._.iI_._
_._._._.
IiIn.iIi
r.bQkBnR

4.c3 c5 5.dxc5 Ãxc5 6.Àb3 Ãb6 7.exd5 exd5
8.Àf3 Àf6

- 9.Ãb5+ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 150
- 9.Ãd3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 151
- 9.Ãe2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 151

4.Ãd3 c5
- 5.Àgf3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 152
- 5.c3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 152
- 5.exd5 ©xd5 . . . . . . . . . . . . . . . . . . . . . . . . . 152
- 5.dxc5 Àf6

- 6.©e2 . . . . . . . . . . . . . . . . . . . . . . . . . . . 152
- 6.Àgf3 . . . . . . . . . . . . . . . . . . . . . . . . . . . 181
- 6.exd5 ©xd5 . . . . . . . . . . . . . . . . . . . . . . 183
- 6.b4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 185

4.e5 c5
- 5.©g4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 185
- 5.c3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 192

4.Àgf3 Àf6 5.e5 Àfd7
- 6.c4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 195
- 6.Ãe2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 197
- 6.Ãd3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 199

- 6...c5 7.c3 Àc6 8.0-0
- 8...©b6. . . . . . . . . . . . . . . . . . . . . 201
- 8...0-0 . . . . . . . . . . . . . . . . . . . . . . 202
- 8...cxd4 . . . . . . . . . . . . . . . . . . . . . 205
- 8...a5 . . . . . . . . . . . . . . . . . . . . . . . 205
- 8...g5. . . . . . . . . . . . . . . . . . . . . . . 211
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Steinitz Vari a tion 3.Àc3 Àf6 4.e5

TsLdMl.t
jJj._JjJ
._._Js._
_._Ji._.
._.i._._
_.n._._.
IiI_.iIi
r.bQkBnR

TsLdMl.t
jJj._JjJ
._._Js._
_._Ji._.
._.i._._
_.n._._.
IiI_.iIi
r.bQkBnR

4...Àe4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 221
4...Àfd7

5.Àce2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 222
5.Àf3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 222
5.f4 c5 6.Àf3 Àc6

7.Ãe2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 225
7.Àe2

7...b5. . . . . . . . . . . . . . . . . . . . . . . . . . . 225
7...©b6. . . . . . . . . . . . . . . . . . . . . . . . . 226
7...Ãe7 . . . . . . . . . . . . . . . . . . . . . . . . . 227

7.Ãe3
7...a6 8.©d2 b5

9.a3 . . . . . . . . . . . . . . . . . . . . . . . . . 233
9.dxc5 . . . . . . . . . . . . . . . . . . . . . . . 242
9.g3 . . . . . . . . . . . . . . . . . . . . . . . . . 243
9.©f2 . . . . . . . . . . . . . . . . . . . . . . . 243
9.Ãd3 . . . . . . . . . . . . . . . . . . . . . . . 244
9.Ãe2 . . . . . . . . . . . . . . . . . . . . . . . 245

7...Ãe7
8.dxc5 . . . . . . . . . . . . . . . . . . . . . . . 249
8.a3 . . . . . . . . . . . . . . . . . . . . . . . . . 250
8.©d2 0-0

9.Ãd3 . . . . . . . . . . . . . . . . . . . . 254
9.0-0-0 . . . . . . . . . . . . . . . . . . . 254
9.dxc5 . . . . . . . . . . . . . . . . . . . . 255
9.Ãe2

9...f6. . . . . . . . . . . . . . . . . . . 264
9...a6 10.0-0 b5

11.a3. . . . . . . . . . . . . . . . 265
11.®h1. . . . . . . . . . . . . . 278
11.Àd1. . . . . . . . . . . . . . 281

9...b6 10.0-0
10...f5 . . . . . . . . . . . . . . . 283
10...Ãb7 . . . . . . . . . . . . . 286
10...f6 11.exf6 Àxf6 12.®h1
   12...Àe4 . . . . . . . . . . . 289
   12...Ãb7 . . . . . . . . . . . 289
   12...Ãd7 . . . . . . . . . . . 292
   12...©c7 . . . . . . . . . . . 292
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McCutcheon Vari a tion 3.Àc3 Àf6 4.Ãg5 Ãb4

TsLdM_.t
jJj._JjJ
._._Js._
_._J_.b.
.l.iI_._
_.n._._.
IiI_.iIi
r._QkBnR

TsLdM_.t
jJj._JjJ
._._Js._
_._J_.b.
.l.iI_._
_.n._._.
IiI_.iIi
r._QkBnR

5.Àe2 h6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 297
5.Ãd3 c5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 298
5.exd5 ©xd5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 299
5.e5 h6

6.Ãe3. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 301
6.exf6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 305
6.Ãh4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 306
6.Ãc1 Àe4 7.©g4

7...®f8 . . . . . . . . . . . . . . . . . . . . . . . . . . . . 308
7...g6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 310

6.Ãd2 Ãxc3
7.Ãxc3 Àe4 . . . . . . . . . . . . . . . . . . . . . . . . 314
7.bxc3 Àe4

8.Ãd3 . . . . . . . . . . . . . . . . . . . . . . . . . . 316
8.©g4

8...g5 . . . . . . . . . . . . . . . . . . . . . . . . 318
8...g6 . . . . . . . . . . . . . . . . . . . . . . . . 318
9.Ãd3 Àxd2 10.®xd2 c5

11.Àf3
11...Àc6. . . . . . . . . . . . . . . . 319
11...©a5. . . . . . . . . . . . . . . . 323
11...Ãd7. . . . . . . . . . . . . . . . 324

11.h4 . . . . . . . . . . . . . . . . . . . . . 324
11.dxc5 . . . . . . . . . . . . . . . . . . . 324

8...®f8 9.Ãd3 Àxd2 10.®xd2
10...©g5+ 11.©xg5 hxg5. . . . . 325
10... c5

11.dxc5 . . . . . . . . . . . . . . . . 327
11.f4. . . . . . . . . . . . . . . . . . . 328
11.Àf3

11...c4. . . . . . . . . . . . . . . 329
11...©a5 . . . . . . . . . . . . . 332

11.h4
11...©a5 . . . . . . . . . . . . . 335
11...c4. . . . . . . . . . . . . . . 336
    12.Ãf1 . . . . . . . . . . . . 337
    12.Ãe2 . . . . . . . . . . . . 339
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