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Fore word

For more than a hun dred years, the Caro-Kann De fence has had the rep u ta tion of
be ing solid, re li able... but a bit bor ing. This was ex pressed best of all back in the
1970s by the young Anatoly Kar pov, who was then only just storm ing the heights 
of world chess: ‘This de fence has al ways struck me as rather de press ing in its pas -
siv ity’. Within a de cade or two, it be came the main open ing for the leg end ary
twelfth world cham pion! The de fence has achieved enor mous pop u lar ity, and its
rep u ta tion as prospectless has been re duced to noth ing. We need some new ideas,
or, at least, ideas that have been hid den, to strengthen White’s hand.

At the pres ent mo ment, a fre quent White choice af ter 1.e4 c6 2.d4 d5 is the nat -
u ral de vel op ment of the king’s knight. Af ter the equally nat u ral ex change on e4 and 
de vel op ment of the bishop to f5, the long the o ret i cal vari a tions end in an equal ity
that is wel come for Black.

Some what more pop u lar is 3.e5. How ever, in this case too, Black can solve his
main prob lem, which is the de vel op ment of the c8-bishop. By draw ing the white
pawn to e5, the bishop gets a splen did and ac tive post. This, and this alone, is the
main point of Black’s whole set-up. Note that for the sake of achiev ing this, Black
puts his pawn on the mod est square c6, tak ing away the best de vel op ment square
for his queen’s knight!

White has sim i lar is sues in the Panov At tack. Af ter 1.e4 c6 2.d4 d5 3.exd5 cxd5
4.c4 Àf6 5.Àc3 Àc6 6.Àf3 Ãg4! there have al ready been many hun dreds of
draws, in long forc ing vari a tions. And note once again that the de vel op ment of the
bishop on c8 is a sign that Black has solved most of his open ing prob lems.

But now to our main topic. There is a vari a tion, which al lows White to com pli -
cate the life of the en emy bishop to the max i mum ex tent, pre vent ing it de vel op ing
eas ily. This is the old vari a tion, known since the 19th cen tury, 3.f3 !

TsLdMlSt
jJ_.jJjJ
._J_._._
_._J_._.
._.iI_._
_._._I_.
IiI_._Ii
rNbQkBnR

TsLdMlSt
jJ_.jJjJ
._J_._._
_._J_._.
._.iI_._
_._._I_.
IiI_._Ii
rNbQkBnR

One can eas ily imag ine an in ex pe ri enced player ask ing ‘What sort of non sense is
this? Just to stop the bishop get ting out, we de prive our knight of its best square
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on f3?’. But I would re mind you that Black’s very first move does ex actly this to
his queen’s knight! So in this re gard, the op po nents are quits! The pawns on e4
and d4 look both proud and also ef fec tive. And the bishop on c8! The main hero
of the Caro-Kann, it has no where to go, a bit like some of the heroes of the 19th
cen tury Rus sian lit er ary ge nius, Fyodor Dostoyevsky.

Let us think about what is hap pen ing. Black is done out of his main idea and
needs to think anew, in com pletely dif fer ent (and, in some ways, un pleas ant) cir -
cum stances. Be cause the bishop has no where sen si ble to move to, he must move
some thing else. The sit u a tion has be come hard to pre dict and un usu ally in ter est ing, 
right from move three. By con ced ing the cen tre, Black can start to fight for the ini -
tia tive, but White is rather well pre pared for such a bat tle! On the other hand, if
Black plays more slowly, then White’s space ad van tage may in the near fu ture be
strength ened and be come the source of prob lems for Black.

 I would point out that the name The Ex treme Caro-Kann was in vented by me in
Feb ru ary 2013. The word ‘ex treme’ has two mean ings:

1. Reach ing the high est point, the ul ti mate, the limit.
2. Leav ing the ranks of the or di nary, ex cep tional (in com plex ity, dif fi culty, dan -

ger, etc.) (def i ni tions taken from Wikidictionary).

This book is de voted to an un usual treat ment of the Caro-Kann as White, in volv -
ing the move 3.f3!?. Al though Grand mas ter Geza Maroczy played this move back
in the 19th cen tury, even to this day by no means all dev o tees of the quiet and
solid Caro-Kann are pre pared for it as well as they should be. The mod est, ap par -
ently even some what point less move of the bishop’s pawn, has not in the course
of 100 years joined the list of the most pop u lar con tin u a tions. And few peo ple re -
mem ber that it was a strong weapon in the hands of one of the most ‘po si tional’

of all world cham pi ons, Vassily Smyslov, a
player who prac ti cally never played moves
which do not meet the de mands of the po si -
tion. In our day, it is played by many strong
play ers, at least oc ca sion ally. I will show
some of the games of elite play ers in this
chap ter. In creas ingly, black play ers are com -
ing to un der stand that the move 3.f3 is not
just a joke or a fad. Even sub stan tial prep a ra -
tion is not al ways enough to guar an tee Black 
against mis for tune in the open ing. I would
add that the Maroczy- Smyslov sys tem is not
only cre ative (like all worth while open ings), 
but is de vel op ing rap idly. More and more
ex perts are tak ing part in the dis cus sion ‘for’ 
and ‘against’ this at one time shock ing

The Ex treme Caro-Kann
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move. But the ex tent of the an a lyt i cal ex plo ra tion of this move is neg li gi ble, com -
pared with other, more top i cal vari a tions. I have spent a lot of ef fort on the line
(not just for White, but for Black as well, in or der to find the best re sponses).
Over all, White’s chances in this vari a tion seem to me pref er a ble, whilst the vari a -
tion can be rec om mended to any one who en joys cre ative searches and is not
afraid of risk.

In our day, many play ers who de serve the ep i thet ‘great’ have shown an in ter est
in the brain child of Messrs Maroczy and Smyslov. I would men tion Vassily
Ivanchuk, Al ex an der Morozevich, Judit Polgar, Ian Nepomniachtchi, Artyom
Timofeev, Denis Khismatullin, the young women’s world cham pion Hou Yifan...
The list is easy to be gin, but hard to com plete, es pe cially as the num ber of ad her -
ents of the vari a tion con tin ues to grow sharply.

 I hope that many of those who read my book will take into their ar se nal the
study and prac tice of this fas ci nat ing chap ter of mod ern open ing the ory!

A brief sum mary of the con tents of the book is as fol lows:
Chap ter 1 – Rare con tin u a tions
Chap ter 2 – The Fianchetto Vari a tion – 3...g6
Chap ter 3 – Im me di ate French-type play 3...e6
Chap ter 4 – The Geor gian Vari a tion 3...©b6. The queen pre pares the
  counter-blow ...e7-e5 
Chap ter 5 – The im me di ate blow in the cen tre 3...e5
Chap ter 6 – The cen tral blow af ter the ex change 3...dxe4 4.fxe4 e5

Alexey Bezgodov
No vem ber 2013,

Khanty-Mansiysk, Rus sia

Fore word  
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Chap ter 3

3...e6: The Semi-French Vari a tion
1.e4 c6 2.d4 d5 3.f3 e6

TsLdMlSt
jJ_._JjJ
._J_J_._
_._J_._.
._.iI_._
_._._I_.
IiI_._Ii
rNbQkBnR

TsLdMlSt
jJ_._JjJ
._J_J_._
_._J_._.
._.iI_._
_._._I_.
IiI_._Ii
rNbQkBnR

This chap ter was the hard est one for me, in truth. The fact is that at this mo ment,
the the ory of this par tic u lar vari a tion is not yet es tab lished. Even many top play ers 
treat the po si tions af ter 3...e6 more on the ba sis of ex per i ment and luck than solid 
prep a ra tion, even in our sci en tific times! Of course, there is much that is pos i tive
in this, but it is hard to bring to gether any kind of solid the o ret i cal ba sis in such a
sit u a tion.

The move 3...e6 is very flex i ble. With out en ter ing an im me di ate bat tle in the
cen tre, Black sim ply plays what is un ques tion ably a use ful move and is later ready
to choose be tween many plans, de pend ing on how his op po nent pro ceeds. In
many lines, the un usual po si tion of the pawn on f3 sim pli fies Black’s game and
even al lows him to take the ini tia tive.

Af ter many months of work and con stant thought, I came to the fol low ing de ci -
sion: I will ana lyse four games with the gam bit move 4.Ãe3 and eight with the
more well-founded 4.Àc3. Why this way? The truth is that the gam bit line is not
with out its dan gers for Black, and has been played many times by strong play ers (in 
par tic u lar, ex-world cham pion Vassily Smyslov), and in ad di tion, I found a num ber
of new ideas for White in this line. But there is also an other rea son, about which
more later.

The move 4.Àc3 may be stron ger. Black has many in ter ests paths then, which it
is im pos si ble to ana lyse in de tail in a book of this size. I only wish to point out that
af ter 4...Àf6, which I do not ana lyse, White has to play 5.e5 Àfd7 6.f4 c5 7.Àf3,
trans pos ing into the pop u lar Steinitz Vari a tion of the French De fence: 1.e4 e6 2.d4
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d5 3.Àc3 Àf6 4.e5 Àfd7 5.f4 c5 6.Àf3. The po si tion is ex actly the same, but with
each side hav ing played one ex tra move (the pawns on f4 and c5 have each moved
twice, in stead of once). So those who wish to play 4.Àc3 need to have some idea of 
this French vari a tion also, the the ory of which can be found in other books. Spe -
cially for those who play other vari a tions as White against the French, I of fer as an
al ter na tive the gam bit line 4.Ãe3.

Let us re turn to the move 4.Àc3. Most of ten, Black re plies 4...Ãb4, af ter which
White has a lot of pos si ble re plies. I have de cided to ana lyse two: the gam bit move
5.a3 and the de vel op ing 5.Ãf4. I hope this will be suf fi cient for the prac ti cal suc -
cess of the reader.

I would point out once again – in the vari a tion with 3...e6, there is an es pe cially
great dif fer ence be tween the quan tity of prac ti cal ex am ples and the de gree of sys -
tem ati sa tion of the the ory. So it is es sen tial to de velop your knowl edge of this vari a -
tion in de pend ently. In other lines in this book, it is pos si ble (al though, of course,
not rec om mended) to do with out this.

Game 23
Smyslov,Vassily
Kan,Ilya
Sverdlovsk 1943 (11)

1.e4 c6 2.d4 d5 3.f3 e6 4.Ãe3
The 22-year old Vassily Vasilievich
Smyslov al ready had a highly-de vel -
oped tech nique and a rare de gree of
po si tional un der stand ing. How ever,
this did not stop him sac ri fic ing a
pawn in the open ing, if in re turn he
could ob tain the ini tia tive, or even
hopes of it!

4...dxe4

TsLdMlSt
jJ_._JjJ
._J_J_._
_._._._.
._.iJ_._
_._.bI_.
IiI_._Ii
rN_QkBnR

TsLdMlSt
jJ_._JjJ
._J_J_._
_._._._.
._.iJ_._
_._.bI_.
IiI_._Ii
rN_QkBnR

5.Àd2

It is pos si ble that White gets richer
com pen sa tion af ter the ap par ent bad
over sight 5.fxe4 ©h4+ 6.g3 ©xe4
7.©e2! or 7.©d2!?. In this re spect, we
will ex am ine the game Lukinov-
 Dorokhin.

5...exf3 6.Àgxf3
I would draw the reader’s at ten tion to
the rare move 6.©xf3?!. White gets
ready to cas tle queenside if the chance
arises, but even so, this is not the best
de ci sion: 6...Àf6 7.Ãd3 (7.Ãc4 Àd5
 8.0-0-0 Àd7 9.®b1 ©f6, and Black is
better) 7...Àd5 8.Ãf2 Àb4 – White
does better not to head for this po si -
tion!

6...Àf6 7.Àc4
An im por tant ma noeuvre. Whilst
head ing for e5, the knight also gives
the bishop on e3 greater free dom of
move ment.

7...Àbd7
A nat u ral de vel op ing move, but I do
not re ally like it.
There have been no tests of the prin ci -
pled 7...c5 8.dxc5 Àd5 (weaker is

The Ex treme Caro-Kann
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Chap ter 6

3...dxe4: Sur ren der ing the Centre
1.e4 c6 2.d4 d5 3.f3 dxe4

TsLdMlSt
jJ_.jJjJ
._J_._._
_._._._.
._.iJ_._
_._._I_.
IiI_._Ii
rNbQkBnR

TsLdMlSt
jJ_.jJjJ
._J_._._
_._._._.
._.iJ_._
_._._I_.
IiI_._Ii
rNbQkBnR

We have come to the sixth and last chap ter. This is de voted to the very prin ci pled
vari a tion 3...dxe4 4.fxe4 e5. What does the dif fi culty of this vari a tion con sist in,
com pared with oth ers? The point is that here Black plays very firmly in the cen tre, 
with out giv ing up ma te rial (as op posed to the line with 3...e5). White’s pawn
cen tre may look very nice, but the slight est in ac cu racy can re sult in its be com ing
an ob ject of at tack. There fore great ac cu racy is re quired of White. The play is sig -
nif i cantly more dy namic than in many other vari a tions of the ECK. White has no
real space ad van tage, and so he must rely on dy namic, even ag gres sive play.

I would sug gest that White re ly on the choice be tween sev eral sys tems af ter the
pop u lar 5.Àf3 Ãe6. These are the tra di tional 6.c3, the rel a tively new 6.Àc3 and
the ‘greedy’ 6.dxe5. In all these vari a tions, ac cu racy and care are re quired from
Black, as well as con crete knowl edge. White can win as a re sult of the small est and
mostly barely per cep ti ble er ror from his op po nent. I my self could not de cide
which of these three con tin u a tions is the most prom is ing. There fore, I pre fer to
 discuss all three.

The fash ion able vari a tion 5...Ãg4 is ex am ined on the ba sis of the ex am ple of the 
in struc tive game Hou Yifan-Danielian. The vari a tions sug gested by me are, as far as
I can see, suf fi cient to al low White a suc cess ful search for the ad van tage.
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Chap ter 7

Three Im por tant New Games

In our day, the the ory of all pop u lar vari a tions de vel ops more and more quickly.
The Ex treme Caro-Kann, pop u lar with play ers of all lev els, is no ex cep tion. Thus,
in the last few months since this book was pre pared for pub li ca tion, three im por -
tant games have been played.

For some time now, a vari a tion which has be come pop u lar is 3...©b6 4.c3 (I
would re mind you that I think the nat u ral 4.Àc3 is stron ger) 4...e5! 5.exd5 exd4
6.©e2+ ®d8!. How ever, the game Yakovenko-Motylev from Sep tem ber’s
Poikovsky tour na ment, which ended in a draw as early as the 15th move, showed
that Black has no prob lems here. This game is quoted be low.

Now the vari a tion with 3...e6. I would draw the reader’s at ten tion to the fact that,
af ter 4.Àc3 Ãb4, there has been a growth in the pop u lar ity of the move 5.Ãd2.

TsLdM_St
jJ_._JjJ
._J_J_._
_._J_._.
.l.iI_._
_.n._I_.
IiIb._Ii
r._QkBnR

TsLdM_St
jJ_._JjJ
._J_J_._
_._J_._.
.l.iI_._
_.n._I_.
IiIb._Ii
r._QkBnR

Later, White fre quently moves the queen’s knight to e2, ex changes bish ops and
plays a po si tion which re minds one very much of the French De fence. In such po -
si tions, White re tains his light-squared bishop, which is usu ally stron ger than its
op po site num ber. Play usu ally takes on a rel a tively quiet char ac ter, but one fa vour -
able for White.

How ever, the most in ter est ing de vel op ments in re cent months have been the
the o ret i cal and prac ti cal du els at the Tromsø World Cup. In the match be tween
Sergey Azarov and Alexey Dreev, there were two tests of the combinative idea 3...e6
4.Àc3 Ãb4 5.a3 Ãxc3+6.bxc3 dxe4.

In the book, I then ex am ined 7.©e2, af ter which I sug gested 7...c5!?, but left the 
reader to look into this line him self. This is how Dreev played, and White did not
ob tain any real ad van tage. Of course, now I have to take this line more se ri ously!
This is my con clu sion: Dreev’s idea 8...f5 is not bad and with ac cu rate play, prom -
ises Black equal ity. In the game, White did man age to ob tain the better play, but it
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was not enough to win. You can find pos si ble im prove ments for both sides, in the
com men tary to this game. My al ter na tive sug ges tion at move eight is 8.fxe4!? cxd4
9.Àf3. How ever, I can not guar an tee White an ad van tage in this po si tion.

Sergey Azarov was ob vi ously dis ap pointed with the out come of the move
7.©e2, and in his next white game against Dreev he pre ferred 7.Àh3!?. This is a
very prom is ing line. With a more ac cu rate fol low-up, Azarov could have posed his
op po nent some prob lems, and this is in di cated in the notes.

Of course, a great many ques tions in this in trigu ing sys tem not only re main un -
an swered, but have not yet even been for mu lated! Maybe af ter the pub li ca tion of
this book, the sys tem will get a new boost of pop u lar ity and fur ther de vel op ment. I 
have no doubt that many read ers of this book will make their own con tri bu tions to
the the o ret i cal and prac ti cal re searches in the Ex treme Caro-Kann.

Game 66
Yakovenko,Dmitry
Motylev,Alexander
Poikovsky 2013 (4)

1.e4 c6 2.d4 d5 3.f3 ©b6 4.c3
This rather tame-look ing move started
to in ter est the o re ti cians and prac ti cal
play ers in May 2013. A test in a rapid
game Nabaty-Laznicka, Beer-Sheva
2013, brought White suc cess, and here 
Dmitry Yakovenko de cides to try the
same con tin u a tion.

4...e5
The most prin ci pled re ply, and the
best. Af ter other moves, White has
good chances to strengthen his cen tre
and re tain the better game.

5.©e2
This is Tamir Nabaty’s in no va tion.
How ever, Al ex an der Motylev proves to
be ex cel lently pre pared, and I be lieve
that the ar gu ment in this par tic u lar
vari a tion of the Ex treme Caro-Kann
can be con sid ered to have been re -
solved in Black’s favour.
Only Black can hope for any ad van tage
af ter 5.dxe5 Ãc5, with the ini tia tive.
Af ter 5.exd5 there is also 5...cxd5º (it 
is also pos si ble to trans pose into

Yakovenko-Motylev af ter 5...exd4
6.©e2+ ®d8).

5...exd4 6.exd5+ ®d8

TsLm.lSt
jJ_._JjJ
.dJ_._._
_._I_._.
._.j._._
_.i._I_.
Ii._Q_Ii
rNb.kBnR

TsLm.lSt
jJ_._JjJ
.dJ_._._
_._I_._.
._.j._._
_.i._I_.
Ii._Q_Ii
rNb.kBnR

Chap ter  7 – Three Im por tant  New Games
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In dex of Vari a tions

1.e4 c6 2.d4 d5 3.f3

TsLdMlSt
jJ_.jJjJ
._J_._._
_._J_._.
._.iI_._
_._._I_.
IiI_._Ii
rNbQkBnR

TsLdMlSt
jJ_.jJjJ
._J_._._
_._J_._.
._.iI_._
_._._I_.
IiI_._Ii
rNbQkBnR

3...f5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 11
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3...Àd7 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 23
3...b6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 29
3...a6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 33

3...g6 4.Àc3 Ãg7 5.Ãe3

TsLdM_St
jJ_.jJlJ
._J_._J_
_._J_._.
._.iI_._
_.n.bI_.
IiI_._Ii
r._QkBnR

TsLdM_St
jJ_.jJlJ
._J_._J_
_._J_._.
._.iI_._
_.n.bI_.
IiI_._Ii
r._QkBnR

5...dxe4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 38
5...e6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 46
5...Àf6. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 47
5...©b6

6.Õb1 e5 7.Àge2 Àe7
8.Ãf2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 48
8.©d2. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 51

6.©d2
6...©xb2 7.Õb1 ©a3 8.h4

8...dxe4 . . . . . . . . . . . . . . . . . . . . . . . . . . 57
8...h5. . . . . . . . . . . . . . . . . . . . . . . . . . . . 66

3...e6

TsLdMlSt
jJ_._JjJ
._J_J_._
_._J_._.
._.iI_._
_._._I_.
IiI_._Ii
rNbQkBnR

TsLdMlSt
jJ_._JjJ
._J_J_._
_._J_._.
._.iI_._
_._._I_.
IiI_._Ii
rNbQkBnR

4.Ãe3
4...dxe4 5.Àd2. . . . . . . . . . . . . . . . . . . . . . . . . . 72

5.fxe4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 78
4...©b6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 81

4.Àc3
4...b6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 84
4...Àd7 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 86
4...Ãb4

5.a3. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 89
5.Ãf4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 94
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3...©b6

TsL_MlSt
jJ_.jJJJ
.dJ_._._
_._J_._.
._.iI_._
_._._I_.
IiI_._Ii
rnbQkBnR

TsL_MlSt
jJ_.jJJJ
.dJ_._._
_._J_._.
._.iI_._
_._._I_.
IiI_._Ii
rnbQkBnR

4.a3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 106
4.a4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 112
4.Àc3 dxe4

5.Àxe4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 117
5.Ãc4. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 124
5.fxe4 e5 6.dxe5 Ãc5

7.Ãc4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 133
7.Àa4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 145
7.©d2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . 145
7.©f3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 145
7.Àf3 Ãf2 . . . . . . . . . . . . . . . . . . . . . . . . . 146

7...Ãe6 8.Ãd3 . . . . . . . . . . . . . . . . . . . 148
7...Ãe6 8.©d2 . . . . . . . . . . . . . . . . . . . 150

3...e5 4.dxe5

TsLdMlSt
jJ_._JjJ
._J_._._
_._Ji._.
._._I_._
_._._I_.
IiI_._Ii
rNbQkBnR

TsLdMlSt
jJ_._JjJ
._J_._._
_._Ji._.
._._I_._
_._._I_.
IiI_._Ii
rNbQkBnR

4...dxe4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 156
4...Ãc5

5.Ãd3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 158
5.Àc3

5...Àe7 . . . . . . . . . . . . . . . . . . . . . . . . . . . . 159
5...Ãe6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . 163
5...©b6 6.Àa4

6...©a5+ 7.c3
7...Ãf8. . . . . . . . . . . . . . . . . . . . . . . 165
7...Ãg1 . . . . . . . . . . . . . . . . . . . . . . 168

6...Ãf2+ 7.®e2 ©d4 . . . . . . . . . . . . . . 182

3...dxe4 4.fxe4 e5 5.Àf3

TsLdMlSt
jJ_._JjJ
._J_._._
_._.j._.
._.iI_._
_._._N_.
IiI_._Ii
rNbQkB_R

TsLdMlSt
jJ_._JjJ
._J_._._
_._.j._.
._.iI_._
_._._N_.
IiI_._Ii
rNbQkB_R

5...exd4 6.Ãc4
6...Àd7 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 188
6...Ãe6. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 188
6...Àf6

7.Àg5. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 188
7.0-0. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 189

5...Ãe6
6.c3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 197
6.Àc3 Ãb4. . . . . . . . . . . . . . . . . . . . . . . . . . . . 202

6...Àd7. . . . . . . . . . . . . . . . . . . . . . . . . . . . 207
6...exd4. . . . . . . . . . . . . . . . . . . . . . . . . . . . 209

6.dxe5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 216
5...Ãg4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 219
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